Live at nIGHt (kusp parts) Clatterbox

ImpRrovised eLectrRonic duo The Posthumous Release

tRanscommunacIty Keith Garrett and John Brown Childs

tancLe Later Days

fincer fresco 2.0  Tim Thompsor

SCHema Bruce Bennett and Michael Zbyszynsk

tHe cHILdReNn’s HOUR Sidecar

tHe name of tHat tHING tHat sIts 1n tHe wHatever pLace Luke Dahl
intermission

tHe rRick waLker drRum and BuGLe CHOIR Rick Walker

fourtH woRrLd  Phillip Greenlief

SUBLINGUAL...SUBSONICS [NamelessKala]

dj doLpHIn: tuna net freak-out Steve McDonld

ImpRrovisation 2 (Hard eLectRonics) Amar Chaudhary

tHe Lunar preLudes Margotand Beau Casey

YELLOW GaLactiC Human Hunab Kreve

staff & artist jam




woodstockHausen:
a tiny, esoteric outdoor festivaL of experimentaL music
and visuaL spectacLes.

a 21st-century mucrtimedra foLk music extravacanza.
a sanctuary for tHose oBsessed witH experimentaL sonic and

visuaL pHenomena
... and a sense of HUMOUR!

WSH

tHIs 1s an eLectronic piece made frRom sounds created mixed Live
on kusp In santa cruz BY four peopLe, tHen edited/treated 1n my
Home LaB...cLatterBOX started as a GRoup on free rRadIo santa crRuz
In 1996...tH1s p1ece rRepresents tHe second Line-up of tHe GRoup In
1999: jason arredondo, pauL couture, matterR emBRyo, sGt.
sCrapes...tHese sounds are cuLLed frRom performances soon to Be
ReLeased In fuLL-LenGtH aLBum form as ‘cLatterBOX- LIve on kusp
'...sess1ons WHICH IncLude ericH |. HoLden...But for tonicHt we

1£ —=

Clatterbox is a radio sound group incor- Couture: radio DJ, sound archivist...
porating noise, music, electronic mixing Matter Embryo: radio DJ, present-day
and radio theatre into a sonic live explo-  composer...Sgt. Scrapes: impossible to
sion! We have numerous secretive releas-  define......much is afoot including a
es known only to the initiated......Jason website soon; please get in touch!...
Arredondo: radio DJ, adventurer...Paul mattkembry@yahoo.com...cheers!
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tHe postHumous ReLease wWILL pLay an ImpRrovised set of
texturaL wasHes of noise, processed stRInG meLodies and
ORGanIc eLectronic sound. RaNGING Between RaGINGLY
aGGRessive and trRanquiLLy sustLe, an ImmeRsIve sound-
scape 1s created fRom tHe 1nterLeavinG sonic streams.

(laptop) and Nathan Blaz (laptop and
electric cello). In performance they cre-
ate enveloping sonic environments.

The Posthumous Release is an improvised
electronic musical duo from San
Francisco, CA, comprised of Barry Threw

o= UTINOUS eleagse
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and do a sound scrape. joHn rRead fRom His Book tRanscommunaLity a
terRm/modeL WHICH He Has deveLoped and rResearcHed tHROUGHOUt tHe
vears. after tHe sound scrape was done 1 ReaLized tHat tHIS prece wouLrd
fIt very weLL on an amBIent/aLBum as a BaLancInNG piece to tHe HaRsH

nature of "Baptism", a noise piece Based of tHe serRmons of Baptist
preacHer fred pHeLps. tHIs aLBum 1s out for free downLoad at www.L1g-
urd-vaLLey.com we Have Been coLLaBORAtING on otHeR pRojects as weLL,
SUCH as a wessIte on trRanscommunatity and a possiBLe speecH at a soon-
to-Be-upcominc free rad1o santa cruz Benefit.

listen to more of my music at

www. myspace.com/keithgarrett or check out
my radio show on FRSC (101.1 FM) Friday
from 2-5 pm.

I am a graduated Graphic Design student
from Cabrillo as well. I make art sites, band
sites, artist portfolios. You can view my port-
folio at: www.liquid-valley.com

Keith Garrett: I am an eclectic Taoist who
lives in Santa Cruz CA. I am a graduated
music major from the Cabrillo Choral
Program. I have studied and made music
since I was 15. I became interested in
SoundScraping a few years ago as a result of
my meeting Matthew Embry and doing sound
scrapes on his radio show. I have become

increasingly interested in abstract forms of eor
music and expression in general. I am a com-

poser of Choral, Hip Hop, Downtempo and Jobn Browm Childs
abstract music. I am a dj of drum and bass,

trance and abstract/ sound collage. You can
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It 1s InterestinG to contempLate a tancLed Bank, cLotHed  finGers on muctitoucH pads Generate visuaLs and music
witH many pLants of many kinds, witH BIRds SInGING on  stmuLtaneousLy usIinG custom software.

tHe BuUsHes, WitH varIious 1nsects fLitttnG aBout, and witH

WORMS CRAwLING tHROUGH tHe damp eartH, and to

RefLect tHat tHese eLaBoRrateLy constructed
forms, so different fRom eacH otHer, and
dependent upon eacH otHeR In SO compLex a
manner, Have aLL Been pRoduced BY LaWsS ¥
actinG around us. -cHarLes darwin | Tim Thompson is a software engineer who  Woodstockhausen, where his interactive
enjoys the creative process of developing  creations include a 12-foot high lyre and
artistic software for both music and visu-  an antique radio. He lives in San Jose

als, often involving the use of unusual and collaborates with Bay Area ensem-
, controllers. Most widely known as the bles dud and DOUBLE VISION. Tim's home
Later Days is the performancg artwork of  around Santa Cru; and the greater Bay. developer of the KeyKit programming page - http://nosuch.com/tjt - docu-
Wayne Jackson and gu.ests. Smcg found- Area. Now recovering from a creat'zve hia- environment for algorithmic and real ments the variety of his activities and
ing Woodstockhqusen in 1998 with thef tus f’f Seve.ral years durqtzon, he is once time MIDI experimentation, he has more  gliows people to play with some web-
help of many friends, Wayne has contin-  again staying up late nights to write the recently been inspired by events such as  pased algorithmic music toys.
ued to perform sporadically in and custom software he uses on stage. Burning Man and
ater UVays: (Vayne Jackson and _l@f ' ﬂj B oYDPson
Twalani Fallkner e N
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scHema, a p1ece for soprano saxopHone and eLectronics, was com-
posed for my friend and coLLeacue, micHaeL f. zyszynski durinG
tHe faLL of 2006. tHe 1dea for tHe piece BeGcan Back 1n 2001 wHen
I Heard of xenakis’ passinc. 1 quickLy wrote down a stmpLe tetra-
cHord of 1nterLocking tritones tHinkinG it Representative of “x.”
most of tHe materiaL for scHema 1s derived frRom tHi1s tetracHORd,
ertHer BY RING modutation, frRequency modutation, or tHe con-
struction of artifictaL modes. tHIs stmpLe HARMONIC GERM SLOWLY
expands over tHe first severaL minutes of tHe piece and aLso
BRINGS tHe woRrk to a cLose.

Bruce Christian Bennett is a native of Seattle
currently residing in San Francisco. He teaches
orchestration, counterpoint, and 20th-Century
Music at San Francisco State University and is
a technical writer for Digidesign.

He is a founding member of both the Berkeley
New Music Project and the CNMAT Users Group
(a coalition of composers and engineers whose

~ruce enm L=

Zhbyszynski

interests are in the interaction of music and
technology), and was on the board of direc-
tors for Earplay (a San Francisco-based new
music ensemble) from 2000 to 2003, and was
president of the board from 2001-2002. His
works have been played throughout the United
States and abroad by such groups as the
Arditti String Quartet, Earplay, the Ensemble
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InterContemporain, Sirius, and members of
the San Francisco Contemporary Music
Players; his electroacoustic music has been
presented at events such as ICMC, the Electric
Rainbow Coalition Festival at Dartmouth, the
Pulse Field exhibition in Atlanta, Sonic
Circuits II, Cultural Labyrinth in San
Francisco, EX-STATIC and Sonic Residues in
Melbourne, Australia, and at SEAMUS and SCI
conferences.

Bruce’s website is www.reed.edu/~bennettb

Michael Ferriell Zbyszynski is a composer,
sound artist, performer, and teacher in the
field of contemporary electroacoustic music.
Currently, he is the Assistant Director of Music
Composition and Pedagogy at UC Berkeley's
Center for New Music and Audio Technologies,
and works with Respectable Citizen, HPX
Multimedia, and the Capacitor Performance
Group. Dr. Zbyszynski plays flute, saxophones,
clarinet, Yamaha WX-7 (MIDI wind con-
troller), and things made from coffee cans
and PVC. His 2006 piece News Cycle #2, creat-

2007

ed in collaboration with video artist Anthony
Discenza, was jointly commissioned by the
Getty Center and the Montalvo Arts Center,
where they have been invited for a residency
in 2008. In 2004, Zbyszynski finished a per-
manent sound installation at Edgemar in
Santa Monica, CA, in collaboration with Hugh
Livingston. He has appeared, collaborated, or
worked with Roscoe Mitchell, Myra Melford,
the Merce Cunningham Dance Company (the
American premier of John Cage’s Ocean 1-95),
Frances Marie Uitti, and David Wessel, as a
soloist with the Berkeley Symphony Orchestra,
Composers Inc., UC Berkeley Symphony,
Cultural Labyrinth, Berkeley New Music
Project, and Common Sense Composer’s
Collective, and at the Other Minds Festival, the
Oregon Bach Festival, the Montréal Jazz
Festival, the Center for New Music and Audio
Technologies, Cal Arts, UC Santa Barbara, UC
San Diego, University of Washington, Reed
College, and Portland State University, and
The Western Front Lodge (Vancouver).
Michael's website is www.mikezed.com
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"tHe cHILdRen’s HOUR" Is @ musIcaL-tHeatricaL RenderinG of tHe
dreams, nicHtmares and wHimsies tHat Lie Between cHiLdHood
and maturity. traditionaL prano/vocaL rRepertoIre 1s interwoven -
sometimes a Game, sometimes a story - witH contempoRrary wWoRrks
for eLectronics and video. inspired By tHe eponymous sonG BY
CHaRLes Ives, as weLL as BY wiLLIlam waLton’s facade and scHoen-
BERG’S pIeRROt Lunalire, tHe tHROUGH-composed proGrRam (fuLLy
produced By sidecar) aLso incLudes oRIGINAaL eLectRONIC COMpPOSI-
trons.

la Escuela Nacional de Musica de la UNAM,
and the Princeton Laptop Orchestra and the
Flux Quartet. She performs original works and
art songs in her performance duo “Sidecar”
and works with music and video in her band
the "New Prosthetics."

Singer and composer Anne Hege began her
musical studies with the Piedmont Children’s
Choir and is now a PhD candidate at Princeton
University. Inspired by various composer/per-
formers within the folk and world music tradi-
tions, Hege's compositions integrate the tradi-
tional and experimental in a very personal
way. Hege has composed for the Albany
Community Chorus, Piedmont Children's Choir,
Voce e Tempore, Nifios y Jovenes Cantores de

Heather Heise first learned to play piano from
a Methodist minister. Her piano playing
acknowledges the balletic. Simple graceful ges-

WL?\[,E'V?I‘ Fl?c?
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tHe wavesaw Is an InstrRument tHat 1 deveLoped In conjunction
witH nate wHetseLL and joHn stoecker for a cLass at ccrma on
pHYsIcaL interaction desicn for music. tHe cerminaL 1dea of tHIs
InstRument was to map tHe sHape of an oBject Into tHe "sHape" of
a sound. Hence, tHe Bends and curves of tHe wavesaw BLade
Become tHe sHape of one period of a waveform (scanned syntHe-
sIs), OR tHe sHape of a fiLter Response (suBtractive syntHesis.)

tHIs p1ece 1s a soLo performance for wavesaw, Looper, and drRum
macHIne, and ReLIes on tHe wavesaw's procLIvity for "ttmBRraL
Gestures." tHe trtLe comes frRom tHe name of my favorite sook as
misrememsered BY my GIRLfRIend.

rently pursuing a PhD at Stanford's
Center for Computer Research in Music
and Acoustics (CCRMA.) Some of my
music can be heard online at
www.myspace.com/lukedahl.

As a musician I make mostly dance-
derived forms of electronic music, and
occasionally venture into more experi-
mental or formal realms. As an engineer
I've worked on audio technologies for
both Apple and Creative Labs. I'm cur-

gizeccn' tures veil an interior precision that, sure-foot- [uEe Eacl

ed as a monkey, can scamper across the most
varied musical terrain. Heise performs with
myriad bay area choirs, composes music for
dance, and recently began incorporating video
into her musical projects. She is one half of
the avant-cabaret duo Sidecar.

COnne Hege and
Healtbher Heise)

WSH

2007



h’iﬁh\iﬁ_s'\éh

e WS '_.1. ntarning .,--: B sIte WHICH Has Been OUR PRIMaRY means
._.. H I 4 “ L . ; b .
| O
!’

mpson for tHe GrRacrous Loan of a

ol L |

i HS'C
I..rl-‘ﬂ:. I

WE HAVE INCURRED @ J€C0 HUNDRED DOLLURS (WORLH O] COSLS IN SCLTING UP LHIS CVeNT.

Ticker sales cover Less tHan Half oUR expenses. ANy CONTRIBUTION you care 70 make 1o
Help DefrRay THIS expeNse woULD Be GReatly appreciarep. See a staff PeRSON ar THe TeNT.
THanks!
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David Tristram produces synthetic
imagery to accompany live performance
using his custom software,
ElectroPaintTM. Mr. Tristram pioneered
computer graphics for live performance in
the late 1980’s using high-end Silicon
Graphics workstations. He toured with the
Grateful Dead in 1992, and shortly there-
after founded Raster Masters, the first
live computer graphics performance
ensemble, with whom he collaborated
with Herbie Hancock, Graham Nash, and

others. Mr. Tristram created visual accom-
paniment for Woodstockhausen through
its first six seasons. He also has created
live work in support of the Different Skies
festival at Arcosanti for the last six years.
Mr. Tristram is the creator of the feature-
length Different Skies compilation DVD,
Arcs and Angles. Mr. Tristram may be
contacted at info@tristram.com. More
information available at
www.tristram.com.

perRfORMING LIve visuaLs WItH tHe cOmposeRrs are
mark prummer, david tristram, tim tHompson,
and Ryan Geirss.

You can learn more about Mark Plummer
by asking his many friends here at the
show.

Tim Thompson develops custom software
and instruments for visuals in a variety
of languages and environments. His lat-
est efforts, as part of local ensembles
dud and DOUBLE VISION, have focused
on using multitouch controllers and on
generating music and visuals simultane-
ously.

& @Ml 6

Ryan Geiss has been a pioneer in music
visualization for many years. While
working at Creative Labs he helped devel-
op a visualizer called Lava. He then
went on to Nullsoft (Winamp), where he
wrote MilkDrop, Smoke, and many others.
Most recently he worked on the Nvidia
demo team for several years (GeoForms
screensaver, Cascades demo) and is cur-
rently working on a sequel to the original
MilkDrop. You can learn more about
Ryan at www.geisswerks.com.

WSH

2007



VST RaalT@igS

Hank's wiLd RrRide 1s an interactive InstaLLation tHat uses oLd, aBandoned convoLute ReaLIty IS an instaLLation WHICH aLLOWS
BICYCLes and saLvaced BICcYCLe parts to controL ReeL-to-ReeL tape macHInes. passers-BY to desicgn compLex audio effects...
1t 1s made of two Bikes facinG opposite directions, wHICH are connected By a perHaps witout even meaning to!
GeaR BoX. one Bike 1s Ridden By a Human, tHe otHer By a dummy. tHe motion

of tHe Human driven Bike makes tHe dummy driven Bike pedaL, WHICH In

turn drives tHe ReeL-to- ReeL macHIne. tHe user controLs tHe speed and tim-

BRe of tHe sounds pLaved BY tHe ReeL-tO-ReeL BY VARYING HIS OR HeR pedaLInG.

tHe woRrk expLoRres tHe Intersection Between found osjects and found sound.

It 1s meant to Be a pLayGrRound enviRonment wHeRre peopLe can interact witH * gﬁ?

common oBjects I1n new comaInations tHat create InterestinG sounds and *

noveL associatIons.

Since founding Woodstockhausen Bay Area. Now recovering from a

Sasha Leitman, Jen Carlile, Jesse Fox, and makers and tinkerers working with the intersec- in 1998 with the help of many creative hiatus of several years
Steven Backer met while studying at Stanford tion of technology and art. Jesse Fox currently friends, Wayne has continued to duration, he is once again staying
University’s Center for Computer Research in lives in Portland and the others reside in the San  perform sporadically in and up late nights to write the custom
Music and Acoustics. All four are active music Francisco Bay Area. around Santa Cruz and the greater  software he uses on stage.

as ertman, Jen Uarhile, ayne Jackson

WSH 2007




RIck waLker wiLL pLay a prece for snare drRum (WHICH He Has
pLaved for 40 vears) and tRumpet (WHICH He Has pLaved witHout
instruction for 6 montHs), treatinG BotH InstRuments as 'found
sound oBjects’, expLORING tHe Intersection Between mastery and
compLete naiveté.

He WILL aLso Be projectinG Lo-fI toy video cameRra 'animations' for
HIS pIece tHat He Has BeGun cReatinG In tHe Last vear.

world's largest Live Looping festival every
year in October in Santa Cruz where he
lives with his wife, the talented
singer/songwriter/multi-instrumentalist,
Christine Wedertz.

Rick Walker has been on the cutting edge
of several musical movements in his life.
As a professional drummer/ percussionist,
he also is an eclectic multi-instrumental-
ist and specializes in digital live looping
and found sound. He produces the

| | = a er
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PHILLIP GReenLief wiLL perform tHe fourtH worLd, Based on HopI
mYtHOLOGY. tHe fourtH woRLd Is OUR CurRrRent epocH, and tHe HOpIs
BeLIeve tHat tHIS epocCH Is OUR Last cHance to prove to tHe crReatoRrs
tHat we can Live In HarRmony witH tHe eartH and not put person-

aL desires Before tHe Beneftt of tHe GrReater cood
of Humanity and tHe pLanet wHere we Live.

saxophone unfolds with

an expansive sound vocabulary, extreme
dynamic range, a deep regard for melody
and form, and a humor and wit that is
not dissimilar to the Native American
Coyote tales. Greenlief received the San
Francisco Bay Guardian Goldie Award for
Music in 2000.

Since his emergence on the west coast in
the late 1970’s, Evander Music founder
Phillip Greenlief has achieved interna-
tional critical acclaim for his work with
musicians and composers in the post-jazz
continuum as well as new music innova-
tors and virtuosic improvisers.

His ever-evolving relationship with the

reenl
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a 12-minute eLectronIic music Improvisation tHat fuses dj doLpHin: tuna net freak-out 1s a work consisting of

eLements of noise, dus, javanese and BaLinese cameLan, undersea RecorRdINGs mixed witH a processed eLectrIC

and amsient musicaL infLuences. curtar track. tHe cuitar treatments were performed
3 "Live" aLonG witH tHe "pLavinc" of tHe InstrRument.

[NameLess Kala] is an improvisation- while completing their degrees in digital
based electronics-in-musick duo, com- arts and new media. saKAna at UCSC in
prised of DJ saKAna and Djynnx Ogo. the DANM MFA program, and Djynnx at

Sonically, they create subtle and altering  SF State University in the

shifts in mood and structure informed by =~ Conceptual/Information Arts program.
a wide range of musical experience. They also have involvement in the
Ambient, Psychedelic and Dub influences  S.P.A.Z. and Katabatik soundsystems, as Steve McDonald holds a B.A. in music
give way to unnamable forms which throb  well as with the groups Actsyllabod, Bass from UC Santa Cruz. He Currently per-
and mutate. [NameLess Kala] have been  Travelers, Gamelan Anak Swarasanti, and  forms with the rock/lounge act
collaborating musically for two years, Nommo 0go.

records strange sounds in his home in
Los Angeles.
http://www.myspace.com/stevemcdonal-
Vermouth, Gamelan Burat Wangi and dland

ameless ala eve CcuUonNna

D)) csa¥WOna and Ojynnx Oge)
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amar WILL Be pLayInG a comsInation of indran foLk instruments
and eLectronics. as tHe titLe sucgests, tHis 1s a "Harder" ImpRovi-
satton, pRIMARILY usinG HardwaRre anaLoG and dicrtaL syntHesiz-
ers, LookinG for points of cHaos and staBILity and makinG tHem
Into sometHING musicaL. Be prepared for tHINGS to Get very Loud,
But sometrmes very soft as weLL.

Amar Chaudhary is a longtime composer internationally and has received several
and performer specializing in contempo- honors for his musical work, including a
rary and electronic music, as well as a 1992 premier of his clarinet quartet
developer of advanced software for sound  Conversational Impromptu at Weill Recital
synthesis and music composition. Amar Hall in New York and the 1990 NGCSA
studied composition first with Ruth Young Composers Award for Earth Songs.
Schonthal at the Westchester Conservatory — Amar received his PhD in Computer

of Music in New York from 1983 to 1991,  Science from the University of California,
and then at Yale University from 1991 to  Berkeley in 2001. While at Berkeley,
1995. Amar had his music performed Amar was a researcher at the Center for

Thanr w ~y
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New Music and Audio Technologies
(CNMAT) and developed advanced soft-
ware for music composition and perform-
ance, including Open Sound Edit, an
advanced 3D graphical editor for sound
representations and Open Sound World, a
programming environment for real-time
music and audio applications.

Amar remains actively involved in local
electronic and experimental music in the
San Francisco Bay Area, and performs
regularly. His recent music involves
experimentation with new sounds and
sound-synthesis/processing techniques
and new modes of musically expressive
performance. He is also interested in the
use of folk instruments and toy instru-
ments in electro-acoustic music. His first
solo album, Aquatic, was released in
2005.
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tHe Lunar preLudes 1s composed for voice and eLectron-
ICS. a narRrative descrIBING tHe anticipation of space
fLigHt 1s paired witH merLodic syntHesizer and drum
macHIne sequences. ORIGINAL video composItions nar-
RatING tHe Journey WILL accompany tHe musIcaL peRr-
formance.

Beau Casey is an electronic music com-
poser and video performance artist. He
has a stylistic vision of rhythmic motion
and melodic harmony. His video perform-
ance interacts with 3D motion graphics.

Margot Bevington Casey is a performer,
composer and educator. She excellently
combines an original voice with a knack
for narrative and melody.

HunaB ku, caLLed tHe GaLactic ButterfLy By 1ndicenous
mava, 1s said to rRepresent aLL of tHe consciousness tHat
Has ever existed In tHIS GaLaxy. tHIS Is aLL of OUR pHYSI-
caL ancestors BotH Human, anima., reptiLe, fisH, sHeLL-
fisH, pLants as weLL as tHe consciousness WHICH ORGan-
1zed aLL of tHe Raw materiaL fRom a WHIRLING disk 1nto
stars tHen pLanets and soLar systems.

Theater, and on CD. Leaf?s live perform-
ances are often minimalistic improvisa-
tions that border on ritual. His use of
found sound, glitching hardware, feed-
back, and amplified objects places him
squarely as a post-Cagean sonic explorer.

Samba is a multi instrumentalist aiming
at multidimensional music.

A community-builder and interdiscipli-
nary artist, Leaf Tine has an organic
approach to music and performance. His
audio collaborations been featured off
Broadway, at the Disney Hall?s Red Cat

WSH

CSamba, no.e, leaf)
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pLease pick up trasH and RecycLaBLes In YOUR area Before you
Leave. tHere are cLearRLY marked ReceptacLes for trasH and vari-
ous types of ReCYCLING nearBy.

pLease Be considerate of tHe NneIGHBORS as YOU Leave.

RememBeRr tHat Roads Here In tHe santa crRuz mountains are
extremeLy twisty and dancerous; pLease do not drink and drive.

ticket saLes cover Less tHan HaLf of ourR operatinG expenses. any
contriButIon you care to make to HeLp defray tHIs expense wouLd
Be GReatLy appRreciated. see a staff person at tHe tent. contriBu-
trons you make to eLsa productions are tax-deductiBLe.

we Hope to see woodstockHausen Become an annuaL creative out-
Let for tHose of us entHusIastic aBout esoteric music and perform-
ance art. 1f you woutd Like to Become invoLved 1n future events,
pLease keep watcHING www.eLsaproductions.com/wsH
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